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1 Design using Lettering

Dwsign & logo for o chain of shops seling jewellery The nama of tha chain, O
ncludad in your design. In addition show how tha logo might look on a shop sign
newepapar adiartisement.

2 lNlustration and Calligraphy

Either (a) Dwaign the CWD cossr for a lim anliled BEFORE DAYBREAK, produced by
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Exemplar 97

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate proc-
esses

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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Artist
Linie

Johin Galliano
Johy CradHand wwas Borm in Eihmltaron 28 Navernber 1960, His mother wis o Spanish
wid Bis father Is o Cinbriela, He atended Mantin's College of Artund Dealgn and
pradduated in 1984 with @ collection lnspired by the French Revalution. In 1987 and
1094, he was awarded to be "Tidthh Desfgner of the Year™ I 1997, Cllllang shared
s rewand with Alexander MeQueeri. However, hia [irst show was in 1989, as'a’pant
of Phrin Pashion Week: 1 Paris. he Tost finanee support from Amar, Bt with the help
of Vogue's; chief ond comespandent st Varity. Fair, finally, be obtained financial
Basching amd high state (i fashion, Jolih became 1o be the designer of Givenchy in
19495 and wis introdoced into Christian Dior in 1996,
Galliano is the fie British desigoer, leading French fashion houses. His ldeas are
always denved from theatre and films
His désipns proserve and eombine English preciseness and operatic featies of
eichatological mmanee. These designs are nbout n legend oftyefiZentury, They have
wme anieient  elerioisand soniefven) clovads These designs are creative and
myaterions, They the feelings the magleinny should give 1o their awdience. | think
there are connections between my clothes amd his. We tend 10 present o
aimasphere of darkness and mysteries. Dur dresses all have bill-shape parts. S0 1
think Jolm Gallfand’s work can help me.
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Exemplar 91

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
















Exemplar 86

AO1l | GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20 17
(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation
and personal experience
AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20 17
(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes
AO3 | ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20 17
(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 | SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20 18
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes
showing clarity of intention
AO5 PERSONAL VISION AND PRESENTATION 20 17

(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS
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Exemplar 84

AO1 GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20 16
(a) Investigate and research a variety of appropriate sources
(b) Record and analyse information from direct observation
and personal experience
AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20 16
(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate proc-
esses
AO3 ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20 16
(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20 18
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes
showing clarity of intention
AO5 PERSONAL VISION AND PRESENTATION 20 18

(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS
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Exemplar 83

AO1l | GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20 || 15
(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation
and personal experience
AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20 17
(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes
AO3 | ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20 || 17
(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 | SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20 || 17
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes
showing clarity of intention
AO5 PERSONAL VISION AND PRESENTATION 20 17

(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS
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Supporting Work

For the Desgn exam, | chose to design a DVD cover for a film called “Before

Daybreak”, produced by a company named Enigma, First | began researching
different DVD covers, 1o broaden my knowledge, in order to be aware of all the
differant BVD covers. The first 3 DVDs shaw recently filmed mabes, but during
U Latee 1700°s and early 18005, showing a more historical mpect. | like how
two photos are shown, one big, one small, and tawards the bottom the tiiks, |
he photos in Pride and Prejudice are fitting 10 the title ‘before
Beecause it has an early marming fecling. Both are love steries: Pride

dice is based on a book, while Becoming Lane is a story, I | decide to

my fikm on a love story the layout of these DVDs are taken in to

sake Foinpny

The next 3 DVDs are more action filled, containing suspense and romance, Al
DVDs have the title written at the bottom. The ¢ haracters on the cover are
looking mare serious while companed 1o the other 3 above are more happy
and peaceful and stereotypical love stories “New Moon' in my opinion has a
very slmilar tithe to ‘Before Daybreak', although they do not necessarily mean
the same thing, both have 16 do with the atmosphere, and its cycle
Considering whether | would ke 1o ghve v DVD & more scary cover, these
filems are some simple examples to assist

Thise mavies are classic remantic stories: ® quite fecent and mademn
The DVD covers shaw different ways of some recent romantic DV are
structured, The eove he Last Sang’ in my opinion ks quite nice, would

and reflects t * My DVD well, especialy how the sun is in the middie of
the caver, which i helptul for my idea if | want to use thee s in anyway. All
VDS show two peogle together; theve b never anyone who s along, Thee
DVD are set by the beach, only e s in the ¢ Ity Since | am not able to venture
out o the beach, especially with vice weather, to have MYy cover set on the

. Nexk T began researcning ditferent wnages
oNer +heinternex. T speciaally seardned (o
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Exemplar 80

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking

MARKS

20

20

100
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Exemplar 74

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate proc-
esses

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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Standard 71

AO1 GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20 13
(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation
and personal experience
AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20 14
(@) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes
AO3 ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20 14
(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20 15
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes
showing clarity of intention
AO5 PERSONAL VISION AND PRESENTATION 20 15
(@) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
TOTAL MARKS | 100 | 71
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Standard 69

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate proc-
esses

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) Show personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking

MARKS

100




Supporting Work






AO1

AO2

AO3

AO4

AO5

Exemplar 62

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate proc-
esses

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND
PROCEESSES

(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes

showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS

20

20

20

20

20

100

12

11

13

13

13
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Theme

r I want to link the shape of "ONYX" and the
shape of jewelry together to form my logo. 0"
shape is similar to the shape of necklace, "“O"
shape is like the shape of the cross. The *NYy”
befween "0" and "X" can be designed as the
linkage of the jewelry. The jewelry is shinning
silvery color , surrounded by a black background.
The silvery color means the noble , high price of
the jewelry , the black background emphasize the

ey &‘:Q shining surface of the jewelry, the nobleness of
d;l Swongy) ' | Jewelry. Also, the black background gives people

W‘ the mysterious feeling.

This logo is the expression of the combination
of jewelry and "ONYX"

Wissily Wassilyevich Kandinsky was a Russian painter, and art thearist, He is
ctediled with painting the first modemn abstract works,

Born in Moscow, Kandinsky spent his childhood in Odessa, He eneplied ar the
University of Mascow and chase (o study law and cconomics. Quitdwuccesstil in ks
profession — he was offered a professorship (chalr of Roman Law) at the University
of Dorpat — he started painting studics (lile-tdrawing, sketching and anatomy) a the
age of 30, He died at Neuilly-sur-Seine in 1944,

1 studied Kandinsky because he converted the complicated image into basic ,
simple ones with lines and curves, although these image means nothing in
his later works. 1t's similar (o my basie idea to design lojgo, using simple
Images o express the complicated events, with lines wnd curves Even

Lust, you ean't recognize what the logo means originally , but | pin ying to
avold such situation

Wassily Kandinaky « Composition VILE - (92 oil oo convis




Exemplar 59

AOl | GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20 8

(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation

and personal experience

AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20 12
(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes

AO3 | ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20 | 13

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 | SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20 || 12
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes

showing clarity of intention

AO5 PERSONAL VISION AND PRESENTATION 20 14
(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS







Exemplar 58

AO1

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

@
(b)

Investigate and research a variety of appropriate
sources

Record and analyse information from direct observation
and personal experience

20

11

AO2

EXPLORATION AND DEVELOPMENT OF IDEAS

(a)
(b)

Explore a range of visual ideas by manipulating images
Show a development of ideas through appropriate
processes

20

12

AO3

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

@
(b)

Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

Express ideas visually and make informed aesthetic
judgements

20

12

AO4

SELECTION AND CONTROL OF MATERIALS, MEDIA AND
PROCEESSES

@
(b)

Show exploration and experimentation with appropriate
materials

Select and control appropriate media and processes
showing clarity of intention

20

12

AOS5

PERSONAL VISION AND PRESENTATION

(@
(b)

Show personal vision and commitment through an
interpretative and creative response

Present an informed response through personal evalua-
tion, reflection and critical thinking

20

11

TOTAL MARKS

100

58

Max Pohi

Dennis Albert Maik Toraman Simon Becker

IMDb-"One of the best horror movies”
BBC-" Simply magnificent”
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Standard 52

AO1

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

@
(b)

Investigate and research a variety of appropriate
sources

Record and analyse information from direct observation
and personal experience

20

11

AO2

EXPLORATION AND DEVELOPMENT OF IDEAS

(a)
(b)

Explore a range of visual ideas by manipulating images
Show a development of ideas through appropriate
processes

20

11

AO3

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

@
(b)

Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

Express ideas visually and make informed aesthetic
judgements

20

AO4

SELECTION AND CONTROL OF MATERIALS, MEDIA AND
PROCEESSES

@
(b)

Show exploration and experimentation with appropriate
materials

Select and control appropriate media and processes
showing clarity of intention

20

11

AOS5

PERSONAL VISION AND PRESENTATION

(@)
(b)

Show personal vision and commitment through an
interpretative and creative response

Present an informed response through personal evalua-
tion, reflection and critical thinking

20

10

TOTAL MARKS

100

52
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Standard 51

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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Standard 49

AO1 GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20 9
(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation
and personal experience
AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20 9
(@) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes
AO3 ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20 10
(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20 10
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes
showing clarity of intention
AO5 PERSONAL VISION AND PRESENTATION 20 11
(@) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
TOTAL MARKS | 100 | 49







AO1

AO2

AO3

AO4

AO5

Exemplar 41

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate proc-
esses

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND
PROCEESSES

(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes

showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS

20

20

20

20

20

100

a1
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Richard Hamilton (1922~now)

He is an English painter and collage artist, born
in the Pimlico area of London. Ha found ability for
draugt hip as an king at an
electrical components £irm, He has trained in
Royal Academy, Slade School of Art and University
College, London. Then after two Years, ha began
exhihi.t'l-pq at the Institute of Contemporary Arts
(ICA) where he also produced posters and leaflats
and teaching at the Central School of Art and
Design. At the first Independant Group mesting in
1952, held at ICA, he was introd to Eduard
Paolozzi's seminal Prasentation of collages, which
Produced in the late 19405 and early 19503, now are
considered to be the first standard bearers of Pep
Art,

John McHale (1922~1978)

He was an artist and sociclogist, born in Maryhill,
Glasgow. He was a founder member of the Institute
of Contemporary Arts, and a founder of the
Indopendent Group, which was a British movement

with of the Ind t Group, inspired by
the work of thae scientist D'Arcy Wentworth Thompson.
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Exemplar 40

AO1

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a)
(b)

Investigate and research a variety of appropriate sources
Record and analyse information from direct observation
and personal experience

20

AO2

EXPLORATION AND DEVELOPMENT OF IDEAS

(a)
(b)

Explore a range of visual ideas by manipulating images
Show a development of ideas through appropriate proc-
esses

20

AO3

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

@
(b)

Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

Express ideas visually and make informed aesthetic
judgements

20

AO4

SELECTION AND CONTROL OF MATERIALS, MEDIA AND
PROCEESSES

@
(b)

Show exploration and experimentation with appropriate
materials

Select and control appropriate media and processes
showing clarity of intention

20

AOS5

PERSONAL VISION AND PRESENTATION

(@
(b)

Show personal vision and commitment through an inter-
pretative and creative response

Present an informed response through personal evalua-
tion, reflection and critical thinking

20

TOTAL MARKS

100

40
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Standard 33

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking










Standard 31

AO1 GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20
(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation
and personal experience
AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20
(@) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes
AO3 ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20
(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes
showing clarity of intention
AO5 PERSONAL VISION AND PRESENTATION 20

(@) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS
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Standard 30

GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20
(a) Investigate and research a variety of appropriate

sources
(b) Record and analyse information from direct observation

and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS 20
(@) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate

processes

I
ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20
(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
I

SELECTION AND CONTROL OF MATERIALS, MEDIA AND 0
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION 20
(@) ow personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-
tion, reflection and critical thinking

MARKS | 10 0
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Standard 20

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking










